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CONSTANTIN GUYS; CRIMEAN WAR DRAWINGS 1854-1856 OPENS AT MUSEUM JULY 18 


The events of the Crimean War and its participants are vividly brought to 
life in an exhibition of watercolor drawings by the French artist Constantin 
Guys (1802-1892), on view at The Cleveland Museum of Art from July 18 through 
August 20, 1978. 

The Crimean War was the first war to be covered from the battlefield by 
newspaper reporters, illustrators and photographers. In addition, a number of 
European art dealers and publishers sent their own artists to the Crimea to 
record the activities of the English, French and Turks in their fight against 
the Russians . 

In 1854, Guys, a reporter-illustrator for The Illustrated London News , 
was assigned to the Crimea to produce drawings of wartime scenes which could be 
turned into wood engravings for reproduction in that journal. Fifty of the 
hundreds of drawings which he executed for this purpose are on loan to the Museum 
for the exhibition. These works, carried out in pencil, ink, ink wash, and 
watercolor, are rapidly drawn, but considerably detailed, and highly animated. 
They show the various combatants in their uniforms, the transportation of troops 
and materials, reviews and ceremonies, the bringing of the wounded to the 
hospital, as well as the disastrous engagement described by Tennyson in his 
"Charge of the Light Brigade." Guys also depicted some lighter moments; his 
visit, with an English captain, to Alexandria; European ladies and gentlemen 
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relaxing in a garden near Constantinople; the Turkish Sultan and his entourage 
riding to a ball given by the French ambassador. 

Guys’s description of each scene, written in English on the back of the 
drawing or below it, provided information for the text which accompanied the 
published illustration. Editions of The Illustrated London News showing the 
published versions of some of these drawings have been lent by University 
Libraries, Case Western Reserve University, for the exhibition. 

The Crimean War drawings established Guys’s reputation as an artist. 

Little is known about his career prior to their publication. It is thought that 
he contributed illustrations to French journals before coming to London in 1842 
as a tutor in French and drawing to the grandchildren of the English watercolorist 
Thomas Girtin. He possibly began working for The Illustrated London News in 1847; 
shortly thereafter he was sent to Paris to cover the Revolution of 1848 and the 
accession of Napoleon III. His skill at drawing military subjects can probably 
be attributed to his military background; the son of a French naval commissioner, 
he fought in the Greek war of independence in 1823 and during the next six years 
served in the French army. 

Following the Crimean War, Guys continued to work for The Illustrated London 
News 3 traveling between Paris, London, and other European cities. His work was 
admired by many of the avant-garde artists, writers and critics of his time, 
including Edouard Manet, Thdophile Gautier, and Emile Zola. His greatest champions, 
however, were the poet and critic Charles Baudelaire, who expressed his admiration 
for Guys in an essay entitled ”Le Peintre de la vie moderne" (The painter of 
modern life), and the photographer Nadar, who originally owned the drawings in 
the exhibition. In Guys’s ability to capture the movements, postures, and costumes 
of contemporary life, these men saw a new direction for art. His work, in fact. 
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marks the transition from romanticism to realism that took place in art at 
mid -century. 

From 1860 until his death, Guys lived in Paris, shunning official 
recognition, but continuing to draw and sell for a few francs the kinds of scenes 
that interested him most — elegantly dressed Parisians at theaters and balls, 
promenading through the parks or driving through the streets in carriages drawn 
by handsome horses. Some of these Parisian drawings are in the Museum's 
collection and are included in the exhibition. Supplementing the works by Guys 
are prints and drawings by contemporary French artists, such as Gdricault, 
Delacroix, Raffet, Daumier, and Gavami, who, like Guys, were inspired by exotic 
places, spirited horses, military life, and the social and political scene of 
their time. 

Constantin Guys: Crimean War Drawings 1854-1856 is installed in the Prints 
and Drawings Galleries on the Museum's ground floor. A fully illustrated 96- 
page exhibition catalog, prepared by Karen W. Smith, Kress Fellow in the Museum's 
Department of Prints and Drawings, can be obtained from the Museum Sales Desk 
for $4.00 during the exhibition — higher afterwards. 

On Wednesday, July 26, at 7:30 p.m.. Dr. Gabriel P. Weisberg, Museum Curator 
of Art History and Education, will give a lecture on the exhibition as part of 
the Jkiseum's July Wednesday Evening Festivals. 

The exhibition is assisted by a grant from the Ohio Arts Council. 

# # # 

For additional information or photographs, please contact Ann Edwards, The Cleveland 
Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


